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Mumford-esque

CHARLIE:  "Is selling cheap imports your aspiration?"
HARRY:  "If my life was nothing more than shoes, you'd
find me swinging by my tie from a steam pipe."  [MUSIC]

HARRY: (cont.) "My guitar, my mates, and music are my escape.  It ain't perfect, but it's what I got."

q  = 122

FAc. G2

w/Kick q 's, SD x 's

TACET (Hns. tacet)
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CHARLIE:

Keyboard 1/Conductor

TAKE WHAT YOU GOT
Music and Lyrics by Cyndi Lauper
Orchestration by Stephen Oremus
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Keyboard 1/Conductor 2. TAKE WHAT YOU GOT
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œ œ œ œ œ œ œ œ
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ACCORDION

f

21

RH PLAY

Mandolin 1, G2,
K2: Banjo arps, SD x 's

Bs.

22 œ Œ Ó
got.

..œœ œœ ‰
jœœ ˙̇

œ
œ

œ œ rœ œ œ
E2
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...œœœ œœœ ‰
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œ œ œ œ œ œ œ œ
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You've got - ta take what you

...œœœ œœœ ‰
jœœœ ˙̇̇

œ œ œ œ œ œ œ œ
G#m7

V.S.

(to 31)

Keyboard 1/Conductor 3. TAKE WHAT YOU GOT
 

Kinky Boots

–33–



V

&
?

### # #
# # # # #
# # # # #

‰ Jœ œ œ œ œ œ
You'd al-ways say that

œ
got.

‰ jœ œœ ˙̇w

œ
‰ j

œ œ œ œ œ
B5 BMaj7

CHARLIE:

PIANO

F

31

w/K2: Organ pads

w/Kick q 's, SD x 's

G2 sim. x 's
(Mdln.
  out)
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of these days you'd get outwww
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You'd al - ways say that you
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Bs. sim.

HARRY: 36 ‰ Jœ œ œ Jœ .œ
would-n't stay, nowww

’ ’ ’ ’w
B5 BMaj7

37 œ œ œ .œ œ œ œ
you would -n't stick a - round
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Bs. sim.
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Keyboard 1/Conductor 4. TAKE WHAT YOU GOT
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ACCORDION

f
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Mandolin 1, G2,
K2: Banjo arps, SD x 's

+Vln. 1 8va

w/K2: Organ hi pads
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got.
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Dr. fill
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(G2 time cont.)

Drs.

Keyboard 1/Conductor 5. TAKE WHAT YOU GOT
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